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soldiers, successful businessmen-in 
short, with the whole top crust of human
ity. The great mass of human beings are 
not acutely selfish. After the age of thirty 
they abandon individual ambition-in 
many cases, indeed, they almost aban
don the sense of being individuals at 
all-and live chiefly for others, or are 
simply smothered under drudgery. But 
there is also the minority of gifted, willful 
people who are determined to live their 
own lives to the end, and writers belong 
in this class. Serious writers, I should 
say, are on the whole more vain and self
centered than journalists, though less 
interested in money. 

2. Aesthetic enthusiasm. Perception
of beauty in the external world, or, on 
the other hand, in words and their right 
arrangement. Pleasure in the impact of 
one sound on another, in the firmness of 
good prose or the rhythm of a good story. 
Desire to share an experience which 
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one feels is valuable and ought not to 
be missed. The aesthetic motive is very 
feeble in a lot of writers, but even a pam
phleteer or a writer of textbooks will have 
pet words and phrases which appeal to 
him for non-utilitarian reasons; or he may 
feel strongly about typography, width of 
margins, etc. Above the level of a railway 
guide, no book is quite free from aes
thetic considerations. 

3. Historical impulse. Desire to see
things as they are, to find out true facts 
and store them up for the use of posterity. 

4. Political purpose-using the word
"political" in the widest possible sense. 
Desire to push the world in a certain 
direction, to alter other people's idea of 
the kind of society that they should strive 
after. Once again, no book is genuinely 
free from political bias. The opinion that 
art should have nothing to do with poli
tics is itself a political attitude. " 
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WA l I< fE R PIER CY (1916-1990) received his MD in 1941 and began a career teaching and 
practicing medicine shortly thereafter. As a resident physician, he contracted tuberculosis, and 
the disease changed the course of his life. During his recovery, he read extensively in literature,
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Writer. His first novel, The Moviegoer (1961), won a National Book Award. He wrote a number 


































